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and equally valid (the components of the work of art are 
intentionally disassociated from each other by the 
creator of that work of art) or think abouta great many 
other works of music that have been created since World 
War II if you please works created by composers who 
have consciously relinquished control over many of 
the aspects of the performance of their works/works 
written by composers who have assigned to the per- 
formers of their works an important role in determin- 
ing the details/components and/or the actual shape 

of the musical work of art during performance/works 
that are consciously irrational consciously random. 
The following questions se posent: (1) What is John 
Cage's Piano Concert "about" (the components of that 
work are aS follows: a piano part whose elements can 
be performed/played in any order desired, an orches- 
tral part whose elements can be performed/played by 
any number of players or by no players/performers on 
any number of instruments playing parts made up of 
pages of which any number may be played (including 
none) with or without other instruments)? (2) Given 
the increased importance that is assigned by the 
creators of much twentieth-century aleatoric music 

to the performers of their works it is not possible 
that the spectators/auditors of twentieth-century 
aleatoric music who are in the best positions to ap- 
preciate aesthetically such compositions are those 
who perform those works/is it not possible that it 

is only the performers of such works of art who can 
appreciate aesthetically those works? (3) When in 
the course of the last thousand years in the West 
have creators of works of art consciously given up 
rational control over one or more aspects of their 
works? [What about the cadenzas in concertos for 
example? In every valid performance of Beethoven's 
Concerto in D Major for Violin for example the ca- 
denzas qua components of that whole are related to 
the other components of that whole in precisely the 
same manner but the components of the cadenzas them- 
selves are not when improvised by the performing 
artist ever identical hence it is the violinist in 
the performance of that concerto who determines as 

it were the components of particular portions of 

that work. Even when the soloist in the work in question chooses 
not to improvise but rather to perform for example the Joachim 
or the Kreisler cadenzas for the Beethoven concerto in question 
it is still he the performer and not Beethoven who determines the 
components of the cadenzas for the performance in question. ] 





